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INTRODUCTION.

The following Instructwn Book for- ﬂ]L study of  the Concertina, has been
composed for the purpose of supplying a work necessary to obtain a pnctlcal
knowledge of that instrument, which will at the same.time be both clear and’
comprehensive, containing remarks on its general character, uses, and advantages
over other instruments, as well as a series of progressive Exercises.

One great advantage attached to the Comcertina, is that it can be so readily
cdrried‘ from place to place, without inconvenicuce to the possessor, likewise being
one of the most delightful instruments that can be introduced wmong others, whether
it regards the tone, harmony, .or gencral beauty and power of its musical sctnds.

The great superiority that the Comecertina has over the Piano - Forte, consists

in the power it posscsses of sustaining the sound, and also in that of increasing

or diminishing, “and otherwise modulating .the tone, therchy giving great beauty
to the whole performance.

This fashionable instrument is of modern date having been invented about the
year 1880 by Professor C. Wheatstone and it combines qualities that have. never

“previously been brought together in any single musical instrument, and its system

of fingering and position of the notes are totally distinet from that of any other
mstmment, being perfectly novel in its genecral character.

It is capable of producing many beautiful tones, harmonies and effects that
arc peculiar to it, besides possessing the ‘quality of performing all music that
has. been composed for the Flute and Oboe and with the exception of a fow of
the upper notes all Violin music, ‘being equally adapted to the most expressive
passages and rapid execution. ' ‘

The advantages therefore that the Concertina has over other instruments are

many -and 1mportant.. Tts compass ranges from,
C

G
It is capable of performing very rapid passages and likewise intervals of -gris
6ths octaves, 10U and extended harmonies.
Tenor and Bass Concertinas are also manufactured qualified for performing
music originally intended, for the Viola and Violoncello affording Ladies the peculiar

‘advantage of enabling them to perform quartetts written for two violins, viola and

violoneello.

Instruments are now manufuctured with an extended compuss which enables all Violin wnesic to be performed.
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Tu order to show the high standing the Concertina has alreaay taken among
the Musical Profession I need only mention the names of Molique, Benedict, Silas,
Mucfurven, John Barnett, E.Perry and Regondi among many other Composers who

have written Concertos, Trios, Solos &e. on purpose for this instrument.

POSITION or Tz NOTES.

Foir the general situation of the Notes the Student is requested to .make
frequent use of Plates 1 and 2, and endeavour -to impress as much as possible
their rvelative position upon the. memory. so that they may be readily and quickly found.

On each side of the instrument there are four rows of studs or stops, parallel

to each other.

The Middle notes on each side are the Natural Notes and the Flats and -

Sharps are the outer rows and they are placed next to their natural notes.
All the notes in the spaces are on the right hand side of the instrument oppo-

site the Maker'’s name.

GFACE
E=s= ——

The following notes are on .the. left hand side of the . instrament. They

are the notes on the lines.

E ¢ B D F
i A = -
e
J 2 1 2

In a Diatonic or Natural Scale, the Notes always come on alternate sides

as will be seen in the following example.

: e
- . o
bt & & <
D @ D —_
= = =
a3 ! |
- t T ,‘
i 1 1 o 31
- It o 2 & 1@ T
16 1 I T

right
right

right™ 9
right

The following are the whole of "the Natural Notes in the spaces.  They
are on the right hand side. '

. C
F A &
i B D D
¢ s D F ACE G, 22 ==
#u s ‘n“‘i
= T 1 = @ 7
o AL
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The whole of the Natural Notes on the lines situated on ‘the left hand side.

C.EGE
A c B G B D F A o = = =
=% = —————1
Jg = ¢ - 1 7
2

When any two stops or studs are  situated next each other diagonally, or after
this manner {,/ o or {c ar they ave intervals of tbil'(lé:— and any two, one
being placed immediatcly above the other as {i} or {2} théy are fifths. Ny
three notes close to each other in the middle rows in a triangular form constitute

a common chord:— thus, {E' ch or {E G}

o]

ON HOLDING rzx CONCERTINA.

The right hand side and ‘upper part of the instrument, is that on which the
Maker's name is' inserted, and should be held with the right hand, and the oppo.
site side with the left.

The Concertina is held by placing the thumb in the loop (which ean e easily
adjusted to suit -the thumb by means of the screw at the side) and it must be
placed sufficiently far in the loop to cnable the Student to keep a firm hold,
but care must be taken not to place it too far in, so as to prevent the lower
notes being easily reached by the fingers. The fourth finger must be placed
lightly in the finger rest, except when it is requisite to employ it, or otherwise
moving with the remaining fingers in order to obtain an easy position for the hand.

The Concertina is generally played in a sitting position when it -is requisite
to place the left hand side of the instrument wpon the left knee, and the bellows
must be drawn out and pressed in with the right hand.

To assist those persoﬁs who prefer a standing position a ribbon is suspended
from the instrument round the neck of the performer.

Whatever situation may be secleeted, that is, whether standing or sitting, care
must be taken to prevent the folds of the bellows from coming in contact with any
part of the dress, which would not only impede its - motion, but wear out the
folds of the bellows. Likewise rest the fleshy part of the hand against the
instrument to assist in drawing out, and pressing in the Dbellows, above all
endeavour to play in a natural position. keeping the arms perfectly easy.

In using the Concertina great care must be employed in drawing or press.

ing the bellows, not in any instance to do so without first pressing down

one or more notes, otherwise the instrument .is susceptible of injury.
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MANACEMENT or ez BELLOWS.

The required sound is obtained. by pressing .down one or more of the studs
or stops with the fingers, and drawing out the bellows, but in doing so be very
careful not. to cmploy any force for fear of causing injury to the instrument, or
producing a discordant sound.

The bellows is moved backwards and forwards by the right hand, and it should

be drawn out and préssed in steadily, and as much as possible in a straight line,

taking -care not to turn or twist the instrument .

It is preferable to dvaw out the bellows to the full extent and' then return
it without making a break in the sound, but above all avoid changing in the middle
of Phrases, but study the changes the same as if a person was taking breath in
singing, or the modulation of the tone of the voice in speaking or reading. The
best places for changing the lellows, are at the end of phrases, and during rests.

It is very important to endeavour to produce the mnatural tone of the instrument
which is acquired by guiding the bellows according to the above directions. It
will therefore be seen that much more bellows is requisiter for. the lower rotes
than for the upper ones. :

On commencing the study of the Concertina produce the tones rather softly,
which will give w power and feeling to the handling, which would otherwise be
Jost if the pupil played loudly or.forced the bellows. :

FINGERING.

1% Finger belongs to the 22! Row.
ond Fingér i s 8T Row.
g™ Finger  ,, 5 s 4™ Row.
The first finger which naturally Dbelongs to the second row must be moved
from the second to the first row when required.
The rows number from the thumb straps in both hands.
The little finger should be used whenever it will simplify the fingering. It
will be found very important iu the 6%% 8%s and 10" in the sharp and flat keys.

TOUCH.

In Touch the notes or studs are required to be pressed firmly, but at the
gsame time remember that the touch must be elastic as well as delicate.

Keep the fingers as close as possible to the notes, only moving them gently
from one to the other, as it may bevrequired, but above all avoid a jarring . or
thumping sound on the studs.

" 8526.

e e

i i

R




e

B

In performing loud, soft, slurred or staccato passages it is requisite to press
the notes well down, all the variations of tome being accomplished by the manage-
ment of the bellows. In Staccato passages the motes require to be--struck
sharply only raising the finger slightly‘ above the mote. In order to slur a
passage kecp the note pressed firmly down with one finger until the other finger
is ready to press the next note, so that one finger may be coming wuwp while
the other is going down causing a smooth or gliding movement, always avoiding

any pause or break between them

'THE TREMOLO.

The Tremolo is a vibrating sound .and resembles the shake of the human
voice in siwring, or it may be expluined by stating that it is .a quivering
continuation of a mnote or sound.

The Tremolo on the Concertina is the same as that of ﬂ)o Violin, Vieldncello

and Guitar, a.nd is accomplished by pressing the note firmly with the finger, the

vibration or qutvelmg being caused by the shaking of the hand, and not by the

motion of the bellows as is gencrally practised.
The Tremolo is one of the greatest beauties in a performance, depending
both upon the taste and judgment, as well as skill of the performer, but a

thorough knowledge of it can only be acquired through the aid of a master.

Tlicse Excrcises numbering 1 to 11 inclusive, . are all upon the Natural notes
which the Student will bear in mind are the two middle rows on each side of
the Instrument, his knowledge of them would De greatly facilitated if he would
muke himsclf thoroughly acquainted with their position, as well as that of the
other notes, in the Plates, which are the same size as the Concertina, studying
their situation, so that he will not have occasion constantly to recur to them for
information. ~ When the thumb is placed in the loop, and the fingers fall
naturally, with the little finger in the rest, the second finger of the right hand
will drop upon C, and in the left hand, the second finger will come upon B.
This will be a guide to assigt the 1e'uner in finding the other notes.

Should the Student feel at a loss for the position of any of the notes while prac-
‘tising, it will be preferable for him to refer Yo the Plates for their situation, instead
of looking -at them on the Instrument 1tself.

"EXERCISE 1.

This Exercise consists of six notes, three in each hand: they are played
with the first and second fingers.
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The first three' bars are played with the right hand, and the following
three with the left. ‘
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EXERCISE II.
This exercise is also on six notes, an uctave lower than exercise 1. The

first three bars are plaved with the left hand, and the succeeding three with the right.
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The Student is requested to perfect himself in the above exercises before

commencing the others.

"EXERCISE .
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EXERCISE V.
ALLEGRETTO.
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EXERCISE V.

EXERCISE VII.

Up to the present time the first and second fingers only have been erﬁployed.

This oxercise is for the purpose of enabling the Student to finger two notes
placed one above the other.

In studying it, it will be perceived that the second fimger remains above the third
in the row to which it belongs, which the following diagram will explain.

—_— T

2 3 3 2

E====—=

On that row to which the first finger belongs it will be perceived that it may.be

played either with the first or second finger uppermost as in the following example.

1 2 1 2
o
2 i [
'P_— T 1 T
MODERATO. v — —
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EXERCISE VIII.
/4———2?. Y g
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EXERCISE IX.
0o the THIRDS.

To be. played by the first and second fingers on the samc side diagonally.

EXERCISE X.
On the SIXTHS.

11 2k

In this exercise the right and left hand parts are divided, and it is requested
that they be carefully practised as written, to enable the Student to obtain a proper
knowledge of their management.

The fingering must be particularly attended to before commencing the fol-
lowing exercise. ( N¢ XI.) ' i

RIGHT HAND.

THE SIXTHS=

¥ i X ' 3 - ; 3 3 )
LEFT HAND. || €D 7 o— = 2
EXERCISE XI.

The second finger takes the upper notes. The first and third fingers take the lower notes.

5 :
2 2 5

‘THE' SIXTHS. > —

=
H
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EXERCISE XII.
The CRESCENDO and DIMINUENDO.

This exercise is principally to accustom the pupil in the modulation of the sounds.

Commence each bar very softly and then make the Cr‘escendo, which is regulated
by drawing out and pressing upon the bellows in a firmer manner while the - Dimi-
.inuendo is accomplished by the employment of less pressure.

§ 1y m— T ! T T T =1, ==
ADAGIO. #\4 } i "t ——f—0 2
Py T - T T
PP<> <= <> = == -
14 T Il
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1 — 1 [ ] 1 £ 1 1 I 1
1 L L S I (] T Pat T I %
o/ == == <= == = = (2] -
= - P

EXERCISE XIlI.

The Student will remember up to the present Exercise his attention has only
been directed to -the Natural notes.

The following exercises introduce occasionally sharps and flats.

F.C.Gand D sharp, with B E and A flat arc all situated next to their natural
notes. .

The following are exceptions and are found on the opposite side to their nat- »
ural notes. For A sharp play B flat; E shary ¥ natural; B sharp C natural.
For D flat play C sharp; ' G flat F sharp; C flat B natural; F flat E natural.

MY OWN, MY GUIDING STAR. N
h /\g
e I B D | |

| L
inaliY B > I
U === == —==mE e n e
CANTABILE. 3 L P E—" i

i - = J-_:\u~ ] :

23 T L "
; — 3
——L ———" crescendo.
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10 "EXERCISE XIV. ' %

QUANTO E BELLA, QUANTO E CARA. _ \
U ELISERE D’AMORE. i

4

LARGHETTO.
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EXERCISE XV. !

THE OCTAVES.

The parts for the right and left hands in this exercise are divided in the same
manner as in Exercisc X, and this has been done for the purpose of facilitating
the .Student’s acquirement of the position of the Octaves. This exercise is preparatory
to NO XVI, and will require the constant practice and attention of the Student, in
order that he may oltain a proper knowledge of the management and fingering  of
the notes. ’

2
;-.1"3 £

) ! 2
= i 2
RIGHT HAND. i 3 __IW‘ 3 :
g 1 T — 1 e
:EI — 1
THE OGTAVES. 4 2 2
2 3 ol
a2 » =
= : ] )
LEFT HAND. —— o ©
=l = el i i §
|~

EXERCISE XVI.

The upper notes arc played by the sceopd finger and the lower notes by the first
and third,

THE OCTAVES.

ALLEGRO.

EXERCISE XVIH.
On the TENTHS.

This exercise is arranged on the same plan as those upon the Sixths (N9 XI) and
the Octaves (NQ XV.) with the exception that the intervals are greater. The Student will

therefore bear in mind the remarks made on those exercises for his guide in studying the

present one. 2 2
: 2 . # £ : 2
— ﬁ. i = 3 3 - T .#- f - =
RIGHT HAND. —— 1 t a1 =
' 2
THE TENTHS. % 2 -1 2 %
2 o = g i o . 2
g 1® = = 3 3 a P
—1 8 + — ¥ —F—
LEFT HAND. = ® o o= o ==
J - 2l e R
§526.
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EXERCISE XIX.

The upper notes are played by the second finger, and the lower notes by the first
and third. " P .
' 2 2 F 2 2
s +p P EEFELr e 2
1 T 1

2 2
£
s aR ===
3 1 : .
3 3 3 1 11

LA

*ﬁm

THE TENTHS.

EXERCISE XX.

The Student is requested to attend to the following remarks previous to com-
mencing the exercise.

The little finger is frequently employed as shown in Diagvam 1. When two nofes
in the same row have to be struck together, one finger is very commonly uscd for
both notes a@s-in Diagram 2. hut when one 6f the notes is held down longer {han
the other it is preferable to employ two fingers as in Diagram 8.

- (N9 1.) (N02.) (N0 8.)

3 l

When a passage in double notes is slurred and the same note is repeated it should
always be played us if tied. The accompanying diagram will however explain.

as written. as played.
s Y 2
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EXERCISE XXIII. ‘
It @ melody has an accompaniment as in the Diagram great care should be taken

not- to jerk the bellows, but as much as possible to keep it in a steady position, and

T e

Ik

likewise endeavour 'to perform the under notes very softly to prevent amy interfer.
ence with the melody. .
LES HUGUENOTS.
/\v
>

—=JTT31 I —I

— 0 T i) [ T 3
MODERATO. = = J} =
= —=
mf P —J l’ 4[ f j E

%




2 <ol Hys g %
= B ;
= H- ol - D =
= g Tl‘ D T R~ = m
H L
= o hefxt pa LN ~ .M m *.FIU
2 T - 5 : L
2 P -4 PN < 25 M
3 (HH 2 g2 4 ~eml .
= T § B s g I oal b
= 13 B! H = 7 v @ ae °
5 HH il ] e 23 H T
I «- @ EJL )N = e = 2
\ L= —d] )
R - = = . odl ~ @
ore!] 111 cm N Mw =~ aal H_nL . xe
Allel ol WV hiem o 4 g L I 1
. 2 5 L i
iy e =z S w i ’ °
B b ap o] L T @m JELY w e a.
PYErY oy R L - N JELY e il
T S 3 * ~ s = b ]
SEE
~ * ] g o - == o =
ITT1 <e By k] el 5p > g N - I
m . M i ¥ = j{- g 2 2 el =
| > \ - ~ 2 . EXE 5 HEg = o |N
= <l x E L.vl > © m\b .W -l Ly =
x | 5 1 LT X NI ool Ml = il .
1 . = 3
b " ith e X 2w T ~|el IS
Lol @t » . 2 = x 2 F i o
- = = L 3
w o Hie ﬁ i (HH - w35 =2 it .
0 = © o ©
w  Llg S e e<etl e = 22 &5 kik o4 8
— Ihl Ll : -4 (@] - = ory ®
(&) H-H L .,-. 10T 1. o o M. = = = 5 2*\
o o el o ol (el | M W == g = JILN i
Hl & s @ -
o 1% ¢ i i ¢ Y7 1. H & T .2 . g -
> M £ 5% 2 - :
L . LH o ZE2 .~
N i N 1 R :
LH 4 o L E B/ -
H- H L1 AL =< g =
- i 4
L MR O = e = S .
K [ 0 . @] wm = b g+ & 5
1] =X 5 .
(= al | | l R Al pa - iH
i I Z,5%8¢ 15N
E 18 H AR . 9 2% g ~ . N
—H 3.'# 2 S Em= o & NS
. e <= = g0 & ¢! - s =
Rk 3 = (I I V)
B & H [ JAE I = = ~ ! H
. ¥ |eh 3 = 2 4 = « e 2+1 . ~|elll T
S HH )i el H il = S 2 2% = ¥ 4 S
— 3 S ES e B - (ol - N >
&~ & = o = o | l+v ui | B
1 ool | (=% Wl T
M , 8 m B - = m lLl 1* LT 10 | I o el
s LJ01 1m
R * 587 E 1l |
3 N wkv =2 5 m. E: Bt 0y E*
= y NG =8 : N q N d
~ J o ll\yU 57 = _ S )
o _ A — - A " b 5 b i




16
DAILY EXERCISES.

These exercises are to be practised very slowly at first, until the Student
gains confidence and power, as well as a thorough knowledge of.the notes, andl
they must therefore be gone through very cavefully, and be constantly repeated for
they form the groundwork of the whole system. '

The exercises are arranged in the most important keys to enable the Student
to accomplish difficult pieces. .

The exercises consist of Mnjor and Minor scales, chords, arpeggios, thirds,
sixths, octaves, tenths, repetition notes, chromatic scale and the shake.
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THIRDS.
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THE CHROMATIC SCALE.

This is a very important.exercise, and should be added to. each set of the
“ Daily cxercises in order to keep a constant repetition of it.

The Student is requested to practise very slowly and take great care to
press each note equally in order to obtain an evenness of touch.

The Student will notice that the Concertina possesses the peculiarity of having
scparate notes for G sharp and A flat; D sharp and E flat; these extri notes sim-
plify the [ingering and he should therefore when D or G sharp are 1'équired play
the notes next to D-and G natural, and .when A or E flat ‘are required play thase

pext to. A and E natural.

J 3 = - & ¢ uvli ' 3 B A B
R .
=

(nb)

PP

o (oliy GF) 653) 8 . i (r)

KR &) 7
THE SHAKE.

The shake is performed by four fingers, two in each hand, on the.same prin-
ciple as the repetition notes, only they are changed in each ‘hand alternately as
will be secn in the following diagram which is inserted to explain the fingering.

3 2y 3 2
® °-

f

1 T

122112211 u
) - — # 1 4
e =S5
~ The following exercises on the shake are also to be ;_uldéd to the Daily excreises,
in order to acquire proficiency in it as it is one of the difficulties of the Imstru-

HHa 1o
@

[T® =
| ._
e

| ment; practisin'g very slowly at first to avoid the notes sounding together.
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DIRECTIONS FOR OPENING THE CONCERTINA.

'fﬁe following directions are given.to enable the performer to rectify a
note that “may from some cause have become dumb, which generally avises
from a particle of dust getting between the frame and the vibrator.

The first thing necessary is to loosen the six serews marked E  in
the plates, on whichever side the note is fulty. but there s no occasion
to take the screws quite out, only loosen sufficiently to cunable the action
to be removed.

On taking away the action the notes ‘become visible and the pan may
be displaced by placing the thumb in the hole and pressing the Tingers
against the edge to enable it to be taken out without drawing the bellows.

‘The notes that become visible when the action is removed are those
produced by drawing out the bellows, and those on the opposite side of
the pan are the pressing notes.

Having ascertained the note’ that is dumb, the Student will bear in mind
that in most instances, there arec two of each kind of note, on each side
of the Instrument; but placed two octaves apart.

The note -is readily discovered, as the upper notes are much smaller
than the lower omes, and the name of each note is stamped on the top
of the frame. )

The note must be displaced by -drawing it from the groove, then on
holding it up to the light, the small particle of dust becomes apparent and
may be easily removed by a penknife.

On replacing the parts that have been taken away notice that R stands
for right hand and L for left, and the number of the Instrument is also
placed in the inside, which miust correspond with the R or L and number
on the top of the pan in order to replaée every - part properly. '

The same remarks will apply to the replacing of the action.

1 Apes

FINIS.
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PLATE 1.

THE LEFT HAND.

1 EXPLANATION OF THE PLATE.

A. The Thumb Strap. B.  The Screw to adjust the Strap.
.C. The Finger Plate. D. The Bellows.

{ !,{ E. Six Screws to remove the Action.

THE ROWS NUMBER FROM THE THUMB STRAP.

The First Finger belongs naturally to the Second Row, but is lent to the First;
the Second Finger to the Third Row, and the Third Finger to the Fourth.
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PLATE 2.

THE RIGHT HAND.
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EXPLANATION OF THE PLATE.

A. The Thumb Strap. B. The Screw to adjust the Strap.
C. The Finger Plate. D. The Bellows.

E. Six Screws to remove the Action.

THE ROWS NUMBER FROM THE THUMB STRAP.

The First Finger belongs naturally to the Second Row, but is lent to the First;
the Second Finger to the Third Row, and the Third Finger to the Fourth.






