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M.B. Sbhould the Student possess an. Instrument \\ a %lwufp is shaped thus ) a “Flat thus (b) o Natural thus

with the Sharps and Fluts arranged differentiyv_ .~ This sign A mears you are to draw out the
hie must get a tuner to arrange ti;M be!}o‘;«rs to produce the sound required:
WWhere no such mark. occurs

acecording to this L~ ) v o . o ' :
\dugx ani. e SO St Ll wlr‘/
EXPLANATION. |

it will be observed there are three rows of keys marked < ABC ) and also three corres pomilng staves of music - mul\(d(A B(“
shewing: the actual sounds produced by drawing or y\m sing the bellows, - The first row marked (A) shews the extra keys Shavps (#)
Fldf&(b{ and Naturals (§ ) and are nitmbered 1. 2.3 4.5, (as in the ??cond r(m) but will be dl\*rm;,mshu} from the other keys, by having:
a (%) placed at the side of the figurer” Figures whi(h are above the staff are to be found on the Right hand side; - and Figures
which are below the staff on the left The above diagram will be found suitable for a 28 26 24 22 & 20 ke_yd Tustrument .

Ia 28 .L'u'v‘.l o, cover wver hevs o arhed(t ,f%" H) If for a 26 key dona cover keys nmrhudf‘f& and 2)an<l so on according to the compuss.
AN B. An Instyrietion book {containing this dm;}mm)h,w the above Instriment with 1 choice Selection of Melodies — Price One shilling






FOR THE

WITH 30 KEYS.

SUITABLE ALSO FOR THE 28, R6, 24, 22 AND 20 KEY'D INSTRUMENTS.

CHROMATIC

REMYA\ARKS.

The recent improvements made in the construction of the Chromatic Anglo- German
Concertina, las induced me to write a tutor which [ trust will be found useful to the
student; and induce him to devote the time necessary to the study of musie,—(which I
shall make as plain as possible, ) and with a little application to the following instruec-
tions he will be able to perform te his own. and his friends satisfaction. A glance at
the preceeding diagram will shew the manner of holding the Instrument, likewise the

sovnds that can be produced from it .

FXPLANATION OF SIGNS USED IN THIS WORK.
This sign ( A} shews that the sound required, must be produced by drawing the bellows out!_
where no such mark oceurs over a note the sound required must be produced by pressing the
bellows in . This star % will be placed at the side of notes to be made Sharp,Flat, or

Natural (as the ease may be  of the first row of keys ounly.

RovLances Covgertiva Tutop
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TO THE STUDENT.

Although the signs generally used for german concertina music are used in this tutor;
the student is advised (aftér having thoroughly mastered the names of the notes-and their
duration) to do away with them, and play the notes as written; and not to depend too
much upon their aid, but to acquire the facility of “reading musicl whether written for
“Violin,” “Flute,” or any treble Instrument. — He will do well, after having played the
following scales to write them out on a sheet of music paper, omitting to place the
signs or figures to the notes, and try to play them correctly without their aid. This is the
only plan to do away with these “Crutches,”— and no one wishing to perform well, ought be
fettered by them any longer than he can help. The Author recommends the 30 Keyd instrument
( in preference to a 20 Keyd one) as every kind of music can be played upon i, and greater pleasurg
derived therefrom. MUSICAL NOTATION EXPLAINED.

Music is written on. five lines, and in four spaces, and the student must remember, that the
notes are always counted from the bottom line (upwards,) and from the lowest space (upwards).
It is usual to learn the lines first, and the spaces next, — this sign §, means the treble clef, and
is always placed at the beginning of Concertina music, and shows that the second line, which
passes through the middle of it, is G. hence it is called the G or the treble clef.

THE MUSICAL STAFF, WITH THE NOTES ON LINES & IN SPACES.

P 5 Lines are 5 Spaces are
. Treble —f£ R 4y
. _,I Q I R )
clef {D e — s
By A e :
E G B D F F A c E

Note _In order to learn to read the above notes easily, the stident may commit to memory the

Rovtance’s Concerring Turor.



following sentence “Every Good Boy Deserves Feeding ”_ the beginning of each word will give
him the name of the notes on the lines, in their regular order, and for the spaces he has only
to remember the word “Face_ and this will give him the names of the notes in the spaces,—Now,
as all music which is written, could not be performed, if there were no more notes then those
contained on, and between the five lines, and four spaces, we are obliged to make use of what are
called “Ledger ” (or additional lines ) both below, and above the staff, when required _ thus _

FIRST SECTION. SECOND SECTION. THIRD SECTION.
] MNote; The student is supposed to have
Below the St(lf_f, learnt the notes on lines and in the spaces
: 7 : P - M
: o " W TR ) 1
) W S — L — .
—= o Q| T T e T
<= " | EF G ABC D EF
G A B C D ' oy AL | e s

EXPLANATION.

It will be observed, that the above diagram is divided into sections, in order to assist the student in learning
the names of the notes “step by step”_ he is supposed to have thoroughly mastered the lines and spaces before
commencing the “Ledger lines.” _he will now commence the notes below the staff, This 1s the usual order
of learning them: _ G below the second ledger line, A on the second ledger line, B below the first ledger
line, C on the first ledger line, and D below the staff; this completes the list of notes below the staff
nd a good plan is to divide the notes below the lines from those on the lines in this manner G,B, D, (below lines)
A, G, (on lines,) dnd if he will remember the following sentence“Good Boys Deserve All Credit?” it will
assist him very much, as the three first words will give him the names of the notes below the lines, and the two last
words will give him the names of the notes on the lines:_He must now commence to learn the notes above the staff
in this order —G above the lines (or stalf,) A on the first ledger line, B above the first. O ou the second, Da_
hove the second, E on the third, F above the third, G on the fourth, A above the forrth, B on the fifth, and
C above the fifth, This will complete the list of notes ahove the staff.

RovLANGE's CoiCERTINA TuTpr.



MUSICAL NOTATION EXPLAINED.

o . , . . ., €€ bL] . v '
There are six kinds of notes used in music shaped thus _and also six Rests, or marks of Silence.

SEMIBREVE, Minim. CroTCHET. QuUAVER. SemiQuavER.  DEMISEMIQUAVER.
s , !
y [ W) ) i
I £4B)
i 7 -~ v
</ ! i o
SEMIBREVE MiNim CROTCHET Quaver SEMIQUAVER DemiseEmMiQuaver
A REST. REST. REST. REST. REST. REST.
f - (S
y - e * - >
L 4 t

* This is the method of distinguishing one note from another,_ The Semibreve is an open note, a Minim
an open note with a stem, a Crotchet a black note with a stem, a Quaver a black note with a stem and
one crook, a Semiquaver a black note with a stem and two crooks, a Demisemiquaver a black note
with a stem and three crooks. —_And this is the method of distinguishing the“Rests” or marks
of silence. A Semibreve rest is a square block placed under a line thus w a Minim rest is a square block placed
on a line thus = a Crotchet rest turns to the right thus (- ) with one head, the Quaver vest turns to the left

thus (‘1 ) with one head, the Semiquaver turns to the left with two heads thus (3 ) and the Demisemiquaver to the

left with three heads (q ) Mote, it does not matter whether the stems of notes are turned up or down, the value is
the same.

THE VALUE OF NOTES.

A Semibreve Two Minims Four Crotchets Eight Quavers . ]
) Sixteen Semiquavers or
is equal to or or or
/]
L) o)
P — } ] ] i I t :
e/ ! I ] ) I S————— | i s e &_#— ‘

A Thirtytwo Demisemiquavers.

Ve ===

RovLANCE'S LCoNCERTINA Tuvrk,




A dotted Semibreve

THE DOT.

A Dot placed after a Note makes that note half as long again in duration.
A dotted Semiquaver

A dotted

Minim

A

dotted Crotchet

A dotted

Quaver

o

3

L )

d __©®

i
N

v

o/

i< equal to three

Minims .

is equal to three
Crotchets.

is equal to three

Q uavers .

4

is equal to three
Semiquavers.

1s equal to three
])emismniquavers.

-

7 7

Rests with dots placed after them are lengthened just in the same way _ that is they are half

‘as long again in duration, When two dots are placed after a note or rest, the second dot is
equal to half the value of the first, thus a double dotted Minim F--ls equal to a F !0

AND DOUBLE BAR.

equal po.rtions thus:

observed in this example that the Semibreve is divided by a single bar,

Minims by a double bar,

When dots are added to a bar,

mean that the piece which is- on the same side as the dots, is to be played over again.

THE BAR

Music is divided by short upright lines called Bars, whmh divides the music into.

B e 34 12 34
[
()] ) Fd
AW

this shews that the phr;lse is finished.

thus: s
8

"

it will be

and the two

%5

or double

bar,

olelalal *

elelele

Vo)
zc
L W]
)
L %
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THE SICN 8§

This('S.)mark is called a Sign, and when it occurs, means that you are to go on

playing .till you meet with a second one — and then return to the first and repeat
o FINK.

the passage finishing at the double bar marked thus:

This mark /A or \& is called a pause, and if placed over a double bar indi-
cates that the picce of music is finished, but if placed over a single note, means

that you are to dwell a little longer upon that note than usual.

Da Caro or D.C.

Means that you must commence the piece from the begining, and end on the double bar.

ON TIME.

There are two kinds of Time used in musie,_ ¥iz: Common Time, and Triple Time,
Common Time means an even number as two Minims — or four Crotchets in a bar,

Triple Time means an uneven number as three Crotchets or three Quavers in a bar.

The above Time is also sub-divided into Compound Common Time — and Compound
Triple Time. — Compound Common Time means that each bar must contain the value
of Six Crotchets or Quavers in a bar, called 7‘}7 or % time.

RovLANCE'S CoNcErT.x& TUTOR,
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Compound Triple Time means that each bar must contain the value of nine

Crotchets, or nine Quavers in a bar called % or ~gA time .

SHARPS, FLATS, ano NATURALS.

A Sharp marked thus (f) raises a note a semitone — a Flat marked {hus (b))
lowers a note a semitone _ and a Natural imarked thus (h) restores a note

(so raised, or lowered.) to its original position.

(43 ® ° . . ° . E .
Major and Minor Scales”_ with their principle chords, as cadences, which

are called Tonic, Subdominant, and dominant _ ( See works on the Theory of music
recommended below* The Minor Scale, has the same number of sharps or flats
at the commencement as the Major Secale _ but, has its Sixth and Seventh note
raised a semitone in ascending, and lowered a semitone in descending as follows_

(See all Minor Scales.)

¥
/

<. Pt % 2 2 o . - z . N . . ” P 3 . :
Manual of Musie” with a Dictionary of Musieal Torms Price 27 __ De Coleotts Grammar of Miwsic 2/6—1o be had of €. Roylance.

ROVUNCE'S CorceRTINe TuioR,



EXERCISES on TIME-

(WITH INDEPENDENT ACCOMPT)

FOR THE ANGLO-GERMAN CONCERTINA IN THE KEY of C.

(FOR 4 20 KEY’'D CONCERTINA) in C,

The upper note of these

,3 () 3_(& 3

44)774‘(( .8—_

time.

Kxercises must be sounded before the underneath Accompaniment.

Count Four in a bar. A A ’5\ .
A 3 3 9 ___ 4 A - P
, 1 2 A 2 Y — o l-——-- = i Bl AX g oo
*Common TIME = o 3 -1 MMMMM Fat > o
OF ',:‘ S:m;;:;?yg ‘TQ"@ ;ﬁ;ﬁ#ﬁ
P o e |® R LS " ] 9 k-
UCrotche& 5“*?_"*f " f‘; AJ;AMJr r :i_‘t-_ r 5 —{—*——“ Fs 1‘ l r 5 ~t~—[ r
rest. i“:}—;l: 3 sl L
3 s
qQ . A A A
$g AP 5 g 4 :
i T =i oAb 3
A — — o 1
@B
; ——— =
v A B R B B U B s
5-t--- i
X 3
Count Two in a bar. A A oA
A . 3 3 o 4 A 3
1 2 ?| ] o i 3 i
@ 4 . ] A . “C :
Common TIME OF A (2] = : 7 * &
r= (o) Py
o Foia = é £
Minim in A BAR. T & = = = = =3
e e r : ‘ 5 ' 9 ' 5 ; I '
Crotchet 5 "5‘ 1. 2 >
rest. A!j '
A
3 : R 5 A ,
= ; g 2 A o ¢
= 1 & . “ & 3 O] i '! [ :
= b4 ]
——F : % == =]
2 3 F
4 g
MB. The Large figures shew the Melody, and the Small ones the Accompaniment.
RoviLance’s Concertine  Tutor.



Count Six in a bar. ’* A ; 4«|/—\ /;)\A,?! K
! Tl A 3| P - @i ‘L - & e -
o I [ N AT Bl Y —
Comeorno common Time of - _*:idj~ LI T : & — b4 1'.0':
Six QuAVERs IN A paR. % 19 ®—|® ———q ] oyt -
L Thal T2 TP TR "
.] Z* .1 e .1 éA .‘ L{ .1 j L:J L J e bl
4| 53— 48— A A A
R o P T T o N S
—_— — — - — ‘ J‘I‘"’NJTT , A s o

L T

J = -

1t
48
'l
8 ¢
L4
L I
ML
$
|
42
e
=%
e
| Ouﬁg'é

Count Three in a bar., A gl m__ Q A g- d---
TRIPLE TIME oF THREE ":}’ s e e 1-—= [ K 4 I:EL&
CROTCHETS N A BAR, w E% j [ —t5 =
, = Flo
r #_‘ r [g_J ~ . I | 5_j
3 A £_ A 3 - 4 -
yos= g - JoE A A 3, A
_- | _' | - T»—» ® 3-—- .7_—:_ 2 0 A 1
7= % e
SSE=SE =
S 1= 0 I = — = = A = 2 :
Y, ' 521 f" 4-- ﬁ
=1 A kA
A 3

CountThree in a bgr.
1]

b >
n2
® >
»
>

W
3
—~id

[

! by
7S
-
G
h::v
®
—2e
[
o

TRIPLE TINE OF THREE
QUAVERS N A BAR.

Roviance's Concertine Tutor.
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Fxercises in all the principal keys; to be practised very slowly, and counted 4 in a bar,
(fingered throughout ) N B. Where this mark A occurs over a chord of 8 or 4 notes! it must
be understood that all the notes are produced by drawing the bellows outwards.

/

Note. At the commencement of each Exercise or Melody - the compass of Concertina, ( necessary to perform

the same) will be indicated thus — (ZO Ke‘y’d) (zz Ke_y"d} &Ke. .
Scale of C Major. (20 Keyd)
A

A A
A A A A LA A A 1 o 1 1
X T T x T |
-‘i ' [®]
ARD. o — ! ! 7 M 2 =
‘- —— A I = = = e
Jd e @ ¥ 5 5 5 5 1y @ g 4K > & pd
3 9 3 i 4 A 3
g 4
7 3
Scale of A Minor. (28 Keyd
N - A A ( AY ) A N LA A i
| 44D ] (‘ /l\ J‘ % [1 I‘ [ ¥ [ - L) lI
‘j 7 ] 3 4 __g_o | _ ‘ -‘b | 1 i s 7 4: L. =
] [ 4 X 5 5 5 4 v ~@ &2 - -
__’- ’?’ _g 3 4 7 5 <@ 4. 3 g jj— _o[ Ny )14 x4 }(rf_ }th
%2 ~oxR 4 3 4 b
3 3 1 3
\ : G
NoI. EXERCISE. (20 Keyd) A A A A
SRCISE . { ydl A A AAAAAAAA
T | i —
y B &) I ! ! i :
xrC—5 1t 9 e il ! i —
o/ o ; .5 8 5 4 5 @# 5 4 5 @5 1 5 €5 55 4 5 =t d‘s e g = ? - °
3‘____/ 3 3 3 3 -3 e 2 2
‘__// e —ee" A TR 1~
A A A A A A I =
: : A AN AN A
i i 1 | ' | [ ! -
7 e~ B s w - =
o/ 5 4, 5 -8 5 5 @ 5 4 o - 5 4 5 - 5 5 5 E.ﬂ, & O - 5 L &
1\/
A0 O, EXERCISE. (20 Keyd ) —— 47 ( 1 fa
1 I "12;——'3.&3 5o 2 N 1 -
—Z | ] " A - — &“a — = i —F
A N __d__ | | i A 4 ]
L . o © g ol 8- i i d @ .
S0 5 1 e \-U_f A e
3 ®s ~3__~ ‘ ; - 3 3 3 g
\_?// ’ 5 2 54 < ‘;
ROYLANSE's CoxverTina TUTOR.



N B. The student shiould practice the melody <t0p notes) first; before trying to play the Harmony; and the greatest care muct 1l
be paid to the fingering of the chords, as they are sometimes figured to be played first on the Right side and then on the left —( see

bar £ of “Men of Harlech") this is to obtain smoothness of fingern

,r,:»h)

e,
Tempo di Marcia. 2 ‘?‘THE MEN OF I’iARLECH-’:\ A 2 1 2 1] 1|
s} : A 4 ) | 1 A 1 :
20 : S ® - @ P —
Ke‘yd. o e L8
Sg
5 —
A 33T
32—
A 2 1 —
‘J/ |
5.._
E
. 2 1
! 1§
g—;d: H : pa S
( ! 5 5 515 |5 |9 g L4 - 5 4 5 (10 |5 |9 /10'16*:
— 8
: 21N RS AT ¥
7 g 3
With feeling “SILVER THREADS AMONG THE GOLD. play Sym: Stowly.
| 4 . ‘ — N 4, 8 "“"'"JA
5 z. 2 A 1 2 |N13 3 ;\ f—ig}vz- 2 2
K(’y’d- q‘ [ = | T
s__? . .'1|
. —
A I\ 7 A
N prpem—r—

3 Syan: -
2 1 i Wk
I
4 5 - <>
A -l ®- 4 Sym: 5 il “6‘5
4 y Rall: !

3—

[l .

3
RovYLANCES  CoONCERTINA  TUTOR.
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Scale of G Major. (I sharp F4.) (20 Key'd.)

g
A A g A A A 6 1 6| A 6
4 Y = - (
) T A Y —ﬂ?—fe A | o [ O
# I — - L — = o) s — =
M i i P — - M - <>
— 0 o) 5 - m = f - <
5 7 T C
8 8 110 10 1 9 9 8 8 10 0 iy
) 8 8 O 8
Scale of E Minor. (22 Keyd.) A A
A A 2 . ¥
Ak A 4 /1\ ¥y X1 2 2 2 1 /u\ A | A £ ! 4
Y m & = — 7 a #S e
e | e e RS R S
% T E SR A B A
i 8 i 7 4
N0 3., EXERCISE .
AAAAAAAA
74 ]1 4 = & gl 11 1 i ——
) - I |
f il ] ( ’ — &l . e B /_’___‘w_¥ - - ‘_‘j / »——d——
$ 10 910 8 109 10 \ ) g 10910 8 10 9 10 8 8§ & 3 8
& © 6;\_7/ 6 \__7//
NO4, . EXKERCISE .
m A
/'H} + } H k4 i QL_
¢ @ — T
e = L P —
= - Z=r T e —— &
</ 8 10 910 8 10 910 8§ 3 109 Leﬁi 8 v 8 8 10 9 8 8 € 89 108 9 10
6 - ~ 7 o~
T — G—
6 ¢ 14 G T e 6 1 @ _ﬁ;?( @ G Raes 6
3 ® ) -+ & T 7 > - > %
f) e £ o f —eof T —Pfs I 9 |
+ !l@ ] %
AN I ! - 30 LS £
e — Ry v 8 10
a 10 10 }W i 9
8 5
Roviance's  ConcERTING TuToR.




“DRINK TO ME ONLY WITH THINE EYESs)
Count Three in a bar. (20 Key'd.)

A
A
s A A AT ] | |
ANDANTE: —¢—¢ 2 mﬁg & = =
] i p
o 5 9 9 9 | o s 0 5 9 0 & 2 _Fine.
8 8 8 8 C 8 T 8 8 8 . [
8 9 8 i ; & 8 .
| 2
<~ é 6
6 —— 6 (5—\\
0 # A ZJRN R A— P A A
T e 2 o -
i = 9 = -
| b !
o To |9 |10 9 10 09 Tio 9 10 10 DG
9 9 18 9 9 9 8 9 9 9 8 10 10 9
S pley Cadenza slowly.
<c 2
Z’_m—— SILBERBACH POLKA.
Y m—— . &
N 1
1) - A
[t
9 10 9 10
b A
6 -- G ﬁ\ /(\ A A
o = ‘\) ) v
i 3 ¥ A N e by — AE
BB B —]
i £38 ] [ }& - - il
J = o
e 'ﬁ' .
Tw T
s
J— T o6 A A A AR L AR A
T - I 4] s ;
o 1 1%1 2 A ,Q.\ b {’/\/\ A2 ¥1A (’/\»9%61/‘*‘?3\ g:
) & 1 o )
?(_Li:__ i ¥ R N
b ] 0 ® I I i w !‘[ d &, .
L W 74 I il I ! I 5 e
' — » pcm 9
9 10 " 9 1010 o 0w 1w S~ @
¢ 3 . 7
*By kind permission of Moscrs Donajowski, 4. Winsley St: Oxford St w. 6
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Scale of D Major. (2 sharps Fi & C§.) (24 Key'd.)
A A A

1 A A A ! ¥ A

N A A h 2 &noy 4 A N 2l 2

e 1 a—® 1 = — 7 — >

G ESSSs= S ==

= -

‘J 3 4 T 2 o 5 5 V 4 o g 1:;) g 4 g

1 8 7 T

3 6 6 6

Scale of B Minor. AA N A N

o R A ‘A A1 1 A A A X 1 [ 1 A 1
,_jlﬂ'u. ~ A } 1 ' N | i ]
Gt PETSIS SS === | =g | Al

2 . Ul

o/ -+ ¢ ¢ 4 T O*5 X5 5 5 71 b oL — ey 2 x5 [

e 3 3 43 ©® T 2 T 7 7

g *3 S 2 3 3 3 3

N05. EXERCISE. (28 Key'd.)
AAAAAAAA AAAAAAAA
LT} I 1 ! B B | I I [

e e e iTL_:‘ij ' S

47’ - 8 : & < - @ T« . -~ 8 @ 5 vy 6
: > 8 1T 8 9 8 9 9 8 9 Y g 8 — &~ 5
Y 6. 8 7 ¢ ° T~ " 6. " L~ = 435 7 g 2

NOG. EXERCISE.(28Keyd.) —— X

ATA A A A AN A 2 A
AAA A DA AN a4 By N 470 A /‘\
A A A 2 A2 6/\ o 6 _p_g 6*’""“*‘ ()g -0 9 A 6 S A A/\ A A/\ N
v - ! ! ﬂﬁvl ! 7R
% 1T I i ! ® T
U i s = = = C S
b . b 5 < et
3 @ls 7 \.LL 2 \”.7_5/ - W D g 2 3 o 3
EE 5 571 N*?

RovLance's CONCERTINA TUTOR.



“BELLE

MAHONE )

¢ ’ A
(2% K(;\yd',) A A e N3G 6 A A A
6 N 6 g 6 A A i = 2.2 ® o 6 N 6 %
wa____r,___ . ® w “ ® 2 P @,
ANDANTE. Zffy - - — ]
/3 S v 19 s 10 8 d B 1z B
3 A
6 o AA B A 2 A a2 6 6 4 6 A6 3
A4 2 9 2 6 e 2] 4 AT 2 K., o O 2 3 2 2
] 0 e [ )
° r ] T et o L ',.
ﬁ ‘ - 1 jm) o = = -
o/ V 9 8 ly ‘y L( S ] '
5 5 8 7 s} B f r——
A
1
6 I E e a B -
- £ 6 3 6 A A A A A 2 A g 6
. _@_ NS <& G o o a 6 e *1 *p *] 2
——— ﬁ ® '\//—\ L3
oyt 7 ] ] ] . F i
J — 9 2 PPt
b 8 7 5 p i
= IS 5 ¢ 4 i
A % A
A A A vy 8 A A
G o 2 a 3 G ] A 3 b
2 E g) \g ' g /‘; % § . ) /\Kb :% g é i(?) S 9 A /L} a (/1\ v -
—foy— o — 1 ! ! F I x - * }Q 2 P
BSSS =5 ESESS ==
vl 3 8 v 5 ¥
5 5 ] 7 5 |F-es-.
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Scale of A Major. (8 sharps F,C¢ & Gf.) (28 Keyd )

A
A A
— it A . 2 4 A . :
| JAY
|
Y /¢ B\ W i : P - 2 S 7 - %)
o/ —t & -8 T %5 & 5 5 ' I R I 4
-+ Y. 3 = T e g e g g T 2T S
¥ ~ 3 [5Y 4. ¥4, X~
i = ; <& x9 4. b 4 :4) 4\‘-34
Scale of F¢ Minor. R S
A ; / ) A *
A A\ A A A 2 A 2
At A Aol xg A 8 6 6 2 B o 1 A A 6 1 6 9 o
17w - % : } & - N— 3 2 £ - ﬁ TN
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“FAVORITE HORNPIPE”
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“WRITE ME A LETTER FROM HOME.
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Scale of F Major.(l flat Bb.) (22 Keyd.)
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Scale of Bb Major. (2flats Bb &Eb ) 28 Keyd.)
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Scale of Eb Major 3 Flats (Bb Eb &4b) (30 Key'd)
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“THE BLUE BELLS OF SCOTLAND.
FOR TWO ANGLO-GERMAN CONCERTINAS, (22 KEYS.)
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FOR TWO ANGLG-GERMAN CONCERTINAS (26 KEYS.)
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COASANIELLO.”

FOR TWO ANGLO-GERMAN CONCERTINAS(QQKEYS.)

"TEMPO DI MARCIA.
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CRAND MARCH (NORMA.)
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AR FROM ““LUCIA b1 LAMMERMOOR.
FOR TWO CONCERTINAS (24 KEYS)
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“THE DEATH OF NELSON.” BRAHAM.

FOR TWO ANGLO-GERMAN CONCERTINAS (20 KEYS.)
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FPAVOURITE SCOTCH AIR
Introdueing an imitation of the “Bells” and the chimes of “Big Ben” at Westminster.
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THE BELLS.

AL B, The Concertina (v,hﬂo playing the Bells )
effect of the chimes

must be waved about to produce the

the distance.
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SELEGTION OF SAGRED MELODIES.,

“SPANISH CHANT.(20kEYS.)
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TELL ME THE OLD, OLD STORY
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TO THE SAVIOUR
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“SAFE IN THE ARMS OF JESus”
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ROYLANCGE 'S 8 ELF-INSTREGTO OR-3Fe

SOR [.E,ﬁ'r*/‘! NG VARIOUS INSTROMENTS THE EAS/[:ST WAY

RﬁYLAWFEB
ROYLANCES

- ROYLANCE™

. ROYLANCE'S

ROYLANCE’S

HOYLANOCE’S
HOYLANCE'S
HOYLANCE'S.
ROYLANCES |
ROYLANCE'S

JUST PUSLiSﬂEi}, The 1%g10 German Conoermm Players Companion® Cout&lnm(r ‘Va
Sougs.) “Marches” “Pollcas?

ROYLANCE’s
ROYLANCE’S

“}"fnv' » Liearn the English Concertina....
”ﬁuhv for the Bnghsh Concertina R
Hmnglish Concertina Player’s Companion. Containing Thu'ty Two Favorite I\Ivlodlax |

Arranged with effective Accompaniments, Interludes and Cadenzas. .... ... ... 26
Gems for Englis 31 Concertina and Piano "“‘n‘rfem Numbers )Wltn Introduction and

L IER LI aeoo DY e e o s a9 8 .

e e 5 PR oz e o a0 89800 aas5 o

Brilliant Variations by Haydn Mlllars FHach Number. .... 1//6‘
N.B. The above may be had complete bound in two Volumes ( Separate Concertina and Plano parts | for 10/6 nett.
ROYLANCES P]Ilgﬁsl_l Conc‘ertiua Baud Journal. A,l‘l‘angﬁd fprTrebIe Second Treble Tenor & Bass Concertinas ]/6"
N¢ 1, . The (Jeipbl ated Banjo March, “Eva” Waltz, and Gl psy” Schottische, -
i ‘2.,;_ The “Horse ‘Cﬂm“” Galop, Bm'cucmu WL\Nh and “Shamrock” Pﬂlka.(
s a3 o The “May-Flower’ Gamtte, and Consmucy” March. . . . e 3 ow s  Hixtra parts 3‘.‘{. each.
e Operatie f\“im‘tmn “Maritana” (\/\ le\ce./. Wi p e tE ek gy g e
g The Q'le_exm ‘Jubilee” March, . .. . . . . . [ " IR RN , ,
ROYLANCE’S The “Moss Rose” Sold for English Concertina, with beautiful mderncath accompaniment. 7/
ROYLANCE'S ‘Lwenty-Seven easy Diuets for Two Flutes, (Finte and Violin ,) or Two Tr‘ghﬂh Concer
~tinas, with effective Cadenzas leading from one Tune to the wvther .... .ie. «ovn 2/
ROYLANCE’S Chromatic Alngh;-(wrman C@nmrhlm Tutor (20 to 40 K Keys ) A AT S
ROYLANCE’S How to Learn the German Concertina (20 Keys) 6d
ROYLANCE’'S Muelodion or Germ'm Accordion Lutm'. A T 6d
HOYLANCE’S Hnw to Learn the Rudmwnts of Music. .... L BT R el
ROYLANCE’S How to Learn Busson’s Organ Accordion, (for Oune or Two hands ) each Book... I/
ROYLANCE’S How to Learn the Drﬂcmwr. Cop‘nnxnmr a Diagram to fit under the Strings..... 2/-
ROYLANCE'S

How te Learn the Chromatic Dulcimer. Contaxmng a Diagram to fit under the thngs. 2

Self- ’iﬁgg‘ structor for the Vielin, by Herbert Masson....  cose evee vene en. 2/6
Flute aud Piccolo Tutor, by Edmrmd Formaii. A most mmplete work wee. eeens 2//6‘
Piecolo~and Flageolet T Uior by Edmund Forman. (cheap edition) .... Swuie  mmms 1/:

Self- Tustructor for the Banjo ~{Two Books), Containine full Instructions for TlmnMPPl(mwr Eat T/
) 12

self-Tnstructor for the Vielin, by Hvrbert Masson.  (cheap edltlon) dus E  wwms - 6
Banjo nger Board Diagrams for 5,6 or 7 Stii MEs  esee  eens - gd

‘Wa]tns “Horupipes? Ouadmlles” “Lancers’
How to Learn the “Prince of N\’ale%” or “Zither Harp”
“'The Amateur Violinists Companion” for. 1, 2 or 3 Violins and Piane
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